
>OUTHERLY 

>74. 

ry Books, J 986. 
n r. 

lls Creek: New 

ioks, 2014. 

maniry Books, 

'1ew Humanity 

'oet. Campbells 

• 

SOUTHERLY 

S ETAYESH NOORANINEJAD 

Poetic Bridges: Spanning Literary Traditions1 

Politics and Cultures 

In terview with Iranian poet Zahra Taheri 

85 

Dr Zahra Taheri is an acclaimed contemporary Iranian poet and 

scholar. She is the 2016-17 Bahari Visiting Fellow in the Persian Arts 

of the Book at the University of Oxford's Bodleian Libraries. She 

convenes the Persian Studies program at the Australian National 

University and holds a PhD in Near Eastern Studies from the 

University of California, Berkeley. Her work has been published in 

Persian, English and Japanese, and includes The Absence and Presence of 

Women in Persian Sufi Texts and The Silence of Old Mirrors: The life and 

poetry of 'Alamtaj Qaem-maqami. She is currently working on her new 

book, The Image of Women in Persian Ethical Texts. Her published poetry 

books are Mi/ad (The Birth) and Pegah-e Nokhostin (The Pi-imal Dawn). Her 

third poetry book, Daman Be Pa Mikeshat Mah (The Moon Drags Its Skirt 

on Its Feet), is in the process of publishing in Iran. Captivated at an early 

age by the familiar classical Persian verse, Taheri was further inspired 

by the revolutionary style of Nima Yushij, who envisioned a new 

perspective in modern Persian poetry. 

When did you first start writing poetry? What made you feel the need to express 

yourself in this way? 
l started to write my poems from the early years of high school. I was 

born in Shiraz, Iran, during a period of revived interest in contem­

porary Persian literature. During the last decades of the twentieth 

century, Ni ma's revolutionary literary theories on modern poetry had 

created a turning point in the historical literary tradition of classical 

Persian poetry, and poetry had become one of the most important 


































